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t's hard o know what a title like “De-
constructing Mr. (" means. But why
care, when the painting that carries this
fithe charms the eve so defthy?

This image of Hilary Baker's, part of
her zolo exhibition at the BB, Steven-
= 7 son Gallery, is made on mylar and
sports awonderfullooking purple. Mot one of
these sublime sunset purples, but a color
you'd see on a snappy blouse or a cartoon,
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STAGE AT STEVENSON GALLERY
S
mass hugs the horizon,
Pksume of Baker's compositions, whether

acrylic on mylar or gouache on paper, take na-
ture a5 a point of departure, Chosen subjects,
like a bee in black surrounded by wood-grain
effect, look heavily stylized instead of natural.
Oither forms ook as if they had their geness
in decorative objects from a bygone decade.
‘This snlo exhibiton of Baker's, who lhves in
Pacific Palisades, ks her first in a decade, You
have towonder why she hasn't had more,

given the stylish energy in the work.

Perhagps the paint-
in,g: @5 A por-
n'a.:ltr:rlﬂihMr.l‘:},hr DATEBOOK
some loops and Paintings
swirls. And perhaps m.m
construcing’comes 1R Goey
in. Atany rate, the ", Stevensen
hueanchorsthe pic-  Gamary 2400 Kett
ture, which resem- m_m:
bles a land scape: blue Firese:
sky ahave, yellow (619) 555-0558
earth below, The pur.

Hilary Baker (top) paints on both sides of her mylar surfaces to achleve the layered effects she does

In paintings like “Deconstructing Mr. 6."
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